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Instructions
ATTENDANCE AND PARTICIPATION IS REQUIRED! THE COURSE WILL BE RUN SEMINAR-STYLE, YOU ARE EXPECTED TO COME TO EVERY CLASS, AND FOR EACH CLASS YOU MUST BE ON TIME AND PREPARED. IF YOU COME IN LATE, WRITE YOUR NAME ON A PIECE OF PAPER AND HAND IT TO ME BEFORE LEAVING AT THE END OF CLASS (WITH NO NOTE YOU’LL BE MARKED ABSENT; WITH A NOTE YOU’LL BE MARKED LATE, AND 2 LATE=1 ABSENT). THE COURSE RELIES ON YOUR INPUT—AND EVERY CLASS BUILDS ON ALL THE CLASSES THAT PRECEDE IT.  1 SUMMER SCHOOL CLASS= NEARLY 2 WEEKS OF CLASSWORK DURING REGULAR SEMESTER. 
IN ADDITION TO REGULAR AND PUNCTUAL ATTENDANCE, AN ADULT AND SCHOLARLY APPROACH IS EXPECTED. TEXTING AND CASUAL CONVERSATIONS DURING CLASS TIME IS NOT ALLOWED.  NO WANDERING IN AND OUT OF THE CLASSROOM AND ALL CELL PHONES MUST BE TURNED OFF EXCEPT IN AN EMERGENCY SITUATION THAT MUST BE APPROVED BY ME BEFORE THE START OF CLASS.  *CLASS DISTUBANCES ARE NOT ACCEPTED AND MAY SOLICITE AN INVITATION TO LEAVE THE CLASS.

REMINDER: THIS IS AN ACCELERATED 3 WEEK SUMMER COURSE USUALLY TAUGHT TWICE A WEEK IN 15 WEEKS. BE PREPARED.


Vincent Baldassano, Instructor Office Telephone (203) 285-2288 Office S-131
	COURSE NUMBER 
	A	R	T
	*
	1	0	1
	COURSE TITLE
	[bookmark: _GoBack]Art History I 

	DIVISION/DEPARTMENT
	Humanities (0108)
	CIP Code: Dean’s Use Only

	COURSE TYPE
	Lecture

	LECTURE HOURS
	3

	LAB HOURS  
	0
	TOTAL CONTACT HOURS
	3

	TOTAL CREDIT HOURS 
	3.0

	COURSE PRE-REQUISITES

NONE

	COURSE CO-REQUISITES

NONE

	CLASS MAXIMUM   39
	CHOOSE AN ITEM.	2128

	CATALOG COURSE DESCRIPTION


Surveys art and architecture from prehistoric times through the Middle Ages. Studies art as a fundamental aspect of human existence in a wide range of periods and cultures of Africa and Americas as well as that of the ancient world. Emphasizes history and formal appreciation of art through the use of text, slides, reproductions, and works of art.

“Looking at unfamiliar pictures has a good deal in common with meeting a group of strangers, especially if their background happens to be very different from your own. At first you will probably find it hard to establish any kind of contact with them; their accents may sound peculiar, and their outlook may seem quite incomprehensible to you. Perhaps you will dislike them intensely for a while. But if you persist, you are likely to discover that all these people have interesting things to say. You will find yourself sympathizing with their point of view and you may even strike up a lasting friendship with one or the other of them.”                   
                                        --H.W. Janson, 1953

The following are the broad topics we will study, along with relevant readings in the text. You are asked to complete readings in the text after we have covered the pertinent topic in class. Simply stated, you should see an image in class, consider and discuss the image in class, and only then read about it at home. At your own pace, you should read Barnet’s Short Guide to Writing about Art—it is a wonderful introduction to the study of art history, and you are responsible for its content. 
Beginning at the caves of Lascaux and proceeding to the Gothic cathedrals of medieval 

Europe, we will scan the dazzling panorama of art history through its long interruptions and startling spurts, from the murky Paleolithic period of prehistory to the eve of the Italian Renaissance. Our survey will take us all over Europe, to Egypt in Africa, and to the Fertile Crescent of Asia.


	TOPICAL OUTLINE

Topic 1: Introduction (formal elements, style, comparison. 16-43
Topic 2: Prehistory. 45-59, esp. to 55
Topic 3: Egypt (Old Kingdom). 60-77, esp. to 71
Topic 4: Mesopotamia (Ancient Near East). 78-97, esp. to 92
Topic 5: Aegean. 98-109, esp. to 106
Topic 6: Greece (Archaic). 110-125, esp. to 110 and from 118
Topic 7: Greece (Classical and Late Classical). 139-158, esp. to  
         151 and from 156
Topic 8: Greece (Classical Architecture and Hellenistic 
         Sculpture). 126-139 and 158-162
Topic 9: Rome (Republican and Imperial). 176-211
Topic10: Middle Ages (Byzantine, Romanesque, and Gothic).


	LEARNING OUTCOMES
-- TO RECOGNIZE AND DESCRIBE (ORALLY AND IN WRITING) THE PHYSICAL PROPERTIES OF A WORK OF ART (INCLUDING LINE, COLOR, SHAPE AND FORM, SPACE, LIGHT, AND COMPOSITION)
-- TO ANALYZE THESE FORMAL ELEMENTS, AND CONSIDER THEM IN RELATION TO EACH WORK’S SUBJECT MATTER AND ICONOGRAPHY
-- TO BECOME FLUENT IN THE COMPLEX VOCABULARY OF ART HISTORY
-- TO TRACE VISUAL SOURCES
-- TO OBSERVE THE INFLUENCE OF TRADITION, CONVENTION, PURPOSE, AUDIENCE, AND SELF-EXPRESSION
-- TO CONSIDER WORKS OF ART AS PRODUCTS OF SPECIFIC HANDS, PATRONS, AND CULTURES
-- TO IDENTIFY AND EVALUATE PERIOD STYLES, REGIONAL STYLES, PERSONAL STYLES, AND PHASES OF AN ARTIST’S DEVELOPMENT
-- TO COMPARE AND CONTRAST WORKS OF ART
-- TO DRAW ON ALL OF THE ABOVE, IN ORDER TO DERIVE CONTENT AND MEANING FROM ANY GIVEN WORK OF ART
_________________________________________________________________________
SPECIFIC OUTCOME:
STUDENTS SUCCESSFULLY COMPLETING THIS COURSE SHOULD: 

1.	BE ABLE TO RECOGNIZE AND HAVE AN UNDERSTANDING OF THE SEMINAL MONUMENTS OF ART HISTORY, ALSO THEIR HISTORICAL PERIODS. 
2.	BE ABLE TO ARTICULATE A METHODOLOGY THAT MAY BE APPLIED TO UNFAMILIAR WORKS. 
3.	BE ABLE TO DESCRIBE A WORK OF ART USING THE VOCABULARY OF ART AND ART HISTORY.
4.	SHOW AN UNDERSTANDING OF THE PERIODS OF ART COVERED IN THIS COURSE. 



	METHODS OF ASSESSMENT

 TESTS – APPROX – 40% OF GRADE – FINAL EXAM

PAPER DUE – APPROX – 20% OF GRADE – 1 PAPER (A 3 PAGE REACTION PAPER USING PLUS COVER PAGE,  “TEAM” THUMBNAIL SKETCHES OF EACH PARTICIPANT AND A VISUAL (IN COLOR OR BLACK & WHITE) DESCRIBING A WORK OF ART FROM THE YALE ART GALLERY USING FORMAL ANALYSIS (THE ELEMENTS OF ART, COMPOSTION, AND DESIGN). MAXIMUM 12PT TYPE SIZE.

PRESENTATION-  20%- 10/15  MINUTE TEAM PRESENTATION TO THE CLASS USING VISUALS OF THE ART DESCRIPED AND USING THE VOCABULARY AND TERMINOLOGY OF ART .

HOMEWORK CLASS PARTICIPATION – 20% OF GRADE 
THIS WILL INCLUDE 2 MANDATORY FIELD TRIPS TO THE YALE UNIVERSITY ART GALLERY. 
YOU WILL BE RESPONSIBLE TO REVIEW “FILMS ON DEMAND” AND VIDEO CLIPS, ASSIGNED. THESE CAN BE FOUND USING GATEWAY’S HOME WEBPAGE AND CLICKING LIBRARY HOMEPAGE AND SCROLLING DOWN TO “FILMS ON DEMAND”
OPTIONS COUNTED TOWARDS CLASS PARTICIPATION: VISIT TO ANOTHER MUSEUM, ART GALLERY , ATTENDING AN ART OPENING. (JUNE 1ST AT GATEWAY GALLERY). PROOF OF ATTENDANCE IS NEEDED AND APPROVAL FROM INSTRUCTOR

*ATTENDANCE AND PARTICIPATION IS REQUIRED! THE COURSE WILL BE RUN SEMINAR-STYLE, YOU ARE EXPECTED TO COME TO EVERY CLASS, AND FOR EACH CLASS YOU MUST BE ON TIME AND PREPARED. IF YOU COME IN LATE, WRITE YOUR NAME ON A PIECE OF PAPER AND HAND IT TO ME BEFORE LEAVING AT THE END OF CLASS (WITH NO NOTE YOU’LL BE MARKED ABSENT; WITH A NOTE YOU’LL BE MARKED LATE, AND 2 LATE=1 ABSENCE). 1 ABSENCE = 2 REGULAR CLASSES. THERE ARE 13 SUMMER SCHOOL CLASSES. I WILL ACCEPT 1 EXCUSED ABSENCE ONLY. THIS INFORMATION IS CONSIDERED UNDER THE CATEGORY OF “CLASS PARTICIPATION” THE COURSE RELIES ON YOUR INPUT—AND EVERY CLASS BUILDS ON ALL THE CLASSES THAT PRECEDE IT. 

YOU ARE RESPONSIBLE FOR ALL CONSEQUENCES OF A MISSED CLASS.

THERE ARE NO EXCUSES FOR MISSED TESTS EXCEPTION: IN VERY SPECIAL EMERGENCY CASES AGREED UPON BY ME PRIOR TO THE MISSED CLASS (VACATION IS NOT AN EXCUSE, DON’T EVEN ASK). 
 
WE NEED TO MAINTAIN AN ATMOSPHERE THAT IS CONDUCIVE TO LEARNING FOR EVERYONE.


F    UNACCEPTABLE AS COLLEGE-LEVEL WORK. ABSENCE, LACK OF DEDICATION, AND NOT KEEPING UP ARE LIKELY CAUSES.

D    BELOW AVERAGE. UNSATISFACTORY GRASP OF MATERIAL. ABSENCE, LACK OF DEDICATION, AND NOT KEEPING UP ARE LIKELY CAUSES.

C    AVERAGE WORK. DEMONSTRATED INTEREST (EVIDENCED BY FOCUS, PARTICIPATION, AND ATTENDANCE). AN UNDERSTANDING OF BASIC PRINCIPLES. IN WRITTEN WORK, A GOOD EFFORT THAT MISSES THE TARGET, OR GOOD IDEAS BUT SLOPPY AND CARELESS.

B    GOOD EFFORT, GOOD RESULT. CONSIDERABLY ABOVE AVERAGE. CLEAR UNDERSTANDING OF LECTURES, DISCUSSIONS, AND READINGS, AND ABILITY TO APPLY MATERIAL. CONSISTENTLY KEEPS PACE WITH THE PROGRESS OF THE CLASS.

A    STARTLINGLY GOOD. MASTERY OF MATERIAL. ABLE TO MAKE INTERESTING AND NOVEL USE OF MATERIAL COVERED IN CLASS AND READINGS AND MUSEUM VISITS. INSIGHTFUL CONNECTIONS BETWEEN OBJECTS AND PERIODS WE COVER. PUNCTUALLY ATTENDS EVERY CLASS, WITH REGULAR AND THOUGHTFUL CONTRIBUTIONS TO CLASS DISCUSSIONS.


VIDEO OR AUDIO TAPING OF CLASS IS STRICTLY PROHIBITED

WHEN SPACE ALLOWS, PLEASE SIT IN THE FRONT HALF OF THE CLASSROOM


	TEXT

ART ACROSS TIME VOLUME 1 (ANY EDITION) BY LAURIE SCHNEIDER ADAMS
*BRING YOUR TEXT TO CLASS 


****INSTRUCTIONAL RESOURCES


*****CLASS WEBSITE: 

*******WWW.VBFINEARTS.NET********



	
 SDS 

Any student who feels s/he may need an adjustment based on the impact of a documented disability, please contact the office of Student Accessibility Services at 203-285-2231 in room S-202 to coordinate reasonable adjustments. Students then should contact the professor privately to ensure adjustments are received.

GENERAL NOTES

PLEASE RETURN THIS PAGE to Instructor
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I have read, understand and accept the syllabus for this course.






(Print your name)________________________________________



Signature_____________________________________________



Date________________________________________________
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